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WKRVH GLVFXVVHG EHORZ DQG SURMHFWV ZKLFK DUH PRUH IRFXVHG RQ VLWH
VSHFLILF LQVWDOODWLRQ SUDFWLFH OLNH P\ Installation for 300 speakers, 
Pianola and vacuum cleaner. 7R GDWH , KDYH GRQH WZR SURMHFWV ZLWK
VSHDNHUV RI HQGDQJHUHG ODQJXDJHV LQ FROODERUDWLRQ ZLWK OLQJXLVWV RQH LQ
%RWVZDQD DQG RQH LQ ZHVWHUQ &DQDGD /LQJXLVWLFDOO\ DQG FXOWXUDOO\ ERWK
RIWKHVHDUHDVDUHDPRQJWKHZRUOG¶VIHZIUDJLOHDQGGZLQGOLQJµSRFNHWVRI
UHVLGXDO GLYHUVLW\¶ 1HWWOH DQG 5RPDLQH   ,Q  , VSRNH DW D
FRQIHUHQFHDWWKH8QLYHUVLW\RI:LWVZDWHUVUDQGLQ-RKDQQHVEXUJDERXWP\
SURMHFW ZLWK .HQ\DQ PDVWHU PXVLFLDQ ,QJRVL 0ZRVKL $IWHUZDUGV ZKLOH
YLVLWLQJ P\ IULHQG DQG FROOHDJXH -RKQ 0F$OOLVWHU LQ %RWVZDQD ZKR
IDFLOLWDWHGERWK WKH.HQ\DQZRUNDQG ODWHU WKHHearing Voices SURMHFW ,
KHDUGD=XOXQHZVUHDGHURQWHOHYLVLRQ$WWKDWWLPH,NQHZQRWKLQJDERXW
WKH RULJLQV RI µFOLFNV¶ LQ VRXWKHUQ $IULFDQ ODQJXDJHV DQG QH[W WR QRWKLQJ
DERXWODQJXDJHHQGDQJHUPHQWEXWDVDQDUWLVWZKRLVRIWHQOHGE\P\HDUV
,ZDVLQWULJXHGDQGLQVSLUHGE\WKHLQWHJUDWLRQRIVRXQGVOLNHJORWWDOVWRSV
DQG SDODWDO FOLFNV LQ VSHHFK DQG GHFLGHG WR GHYHORS D SURMHFW ZKLFK
HYHQWXDOO\JUHZZLWKILQDQFLDODVVLVWDQFHIURPWKH8QLYHUVLW\RIWKH$UWV
/RQGRQ WR LQFOXGH D JDOOHU\ LQVWDOODWLRQ D KDOIKRXU µFRPSRVHG
GRFXPHQWDU\¶ IRU %%& 5DGLR  DQG D &'520 PDGH LQ FROODERUDWLRQ








2. Khoi and San Languages 
$SDUW IURP D QRZ H[WLQFW YDULHW\ FDOOHG 'DPLQ ZKLFK ZDV XVHG RQO\
GXULQJ PDOH LQLWLDWLRQ ULWHV E\ WKH /DUGLO LQ $XVWUDOLD ODQJXDJHV ZLWK
FRPSOH[ LQWHJUDOV\VWHPVRIFOLFNFRQVRQDQWVKDYHRQO\HYHUEHHQIRXQG
LQ VRXWKHUQ $IULFD 6RPH RI WKH %DQWX ODQJXDJHV LQFOXGLQJ =XOX DQG
;KRVD VSRNHQ E\ PRUH UHFHQWO\ DUULYHG LQKDELWDQWV RI WKLV UHJLRQ KDYH
DOPRVW FHUWDLQO\ ERUURZHG WKHLU FOLFN VRXQGV IURP WKH LQGLJHQRXV .KRL
DQG 6DQ ODQJXDJHV 7KHUH DUH PDQ\ GLVWLQFW µFOLFN ODQJXDJHV¶ ZLWKLQ D
UHODWLYHO\VPDOOJHRJUDSKLFDODUHDQRZSULPDULO\GHILQHGE\WKH.DODKDUL
'HVHUWDQGPRVWRIWKHPDUHPXWXDOO\XQLQWHOOLJLEOH
7KH SROLWLFDO DQG VRFLDO KLVWRU\ RI WKH .KRL DQG 6DQ SHRSOHV LV
FRPSDUDEOH WR WKDW RI RWKHU LQGLJHQRXV JURXSV DURXQG WKH ZRUOG 6LQFH
WKHLU WUDGLWLRQDO OLIHVW\OH KDV EHHQ PDGH YLUWXDOO\ LPSRVVLEOH E\ WKH
IHQFLQJ RII RI ODQG IRU FDWWOH RZQHG SULPDULO\ E\ WKH %DQWXVSHDNLQJ
PDMRULW\ LQ %RWVZDQD WKH HDUPDUNLQJ RI YDVW DUHDV RI WKH .DODKDUL DV
JDPHUHVHUYHVDQGWKHGHPDQGVRIWKHGLDPRQGPLQLQJLQGXVWU\WRZKLFK
%RWVZDQD ODUJHO\ RZHV LWV PRGHVW ZHDOWK PRVW .KRL DQG 6DQ KDYH
HQGXUHG PDUJLQDOLVHG OLYHV LQFOXGLQJ IRUFHG HYLFWLRQV DQG QHDU VODYH
ODERXU FRQGLWLRQV LQ MREV WKDW KDYH OLWWOH RU QR FRQQHFWLRQ WR WKHLU






 6HH $QGHUVVRQ DQG -DQVRQ   IRU D WKRURXJK GHVFULSWLRQ RI WKHPDUJLQDOLVDWLRQ RI WKH .KRLVDQ LQ %RWVZDQD DQG LWV GHWULPHQWDO HIIHFWV RQ WKHLUODQJXDJHV
John Wynne 
Figures 1 and 2: Tshabakgotta Igamamoo (left) and Kanokabe//nee//ee 
outside their huts at the Lone Tree squatter camp next to the Trans Kalahari 







RIIHQVLYH WKDQ %XVKPDQ WKRXJK LW PHDQV µRXWVLGHU¶ DQG LW DORQJ ZLWK WKH
RWKHUWHUPVLQFRPPRQXVDJHVXFKDV%DVDUZDLQ%RWVZDQDZDVLPSRVHGE\
RWKHUV UDWKHU WKDQKDYLQJ EHHQ FKRVHQ E\ WKH FRPPXQLWLHV WKHPVHOYHV ZKR
WUDGLWLRQDOO\ KDYH QR FROOHFWLYH QDPH IRU WKHPVHOYHV 7KH QDPH +RWWHQWRW
QRZUHSODFHGE\.KRLPHDQLQJµSHUVRQ¶RU.KRLNKRLPHDQLQJµUHDOSHRSOH¶
RUµSHRSOHSHRSOH¶ZDVDGHURJDWRU\(XURSHDQLQYHQWLRQGHULYHGDFFRUGLQJ
WR DQ HDUO\(QJOLVKYLVLWRU FDOOHG(GZDUG7HUU\ IURP WKHLU ODQJXDJHZKLFK
VRXQGHGOLNHµWKHFOXFNLQJRIKHQVRUWKHJREEOLQJRIWXUNH\V¶*DOO
$ VLPLODU GLVPLVVLYH DWWLWXGH WR OLQJXLVWLFGLIIHUHQFHZDV VKRZQE\ DQHDUO\
XQLGHQWLILHG (XURSHDQ YLVLWRU WR 3DSXD 1HZ *XLQHD ZKR VSRNH RI WKH
µKLGHRXV VQDSSLQJ EDUNLQJ GLDOHFW WKDW SDVVHV IRU VSHHFK¶ DQG QRWHG WKDW
µQRLVHVOLNHVQHH]HVVQDUOVDQGWKHSUHOLPLQDU\VWDJHVRIFKRNLQJ±LPSRVVLEOH
WRUHSURGXFHRQSDSHU±UHSUHVHQWHGWKHQDPHVRIYLOODJHVSHRSOHDQGWKLQJV¶
1HWWOH DQG 5RPDLQH   7KH ZRUG µEDUEDULDQ¶ LV GHULYHG IURP WKH
*UHHN barbaros, µRQH ZKR EDEEOHV¶ D EDUEDULDQ ZDV VLPSO\ DQ\RQH ZKR
FRXOG QRW VSHDN *UHHN. +LVWRULFDOO\ DV 1HWWOH DQG 5RPDLQH  
REVHUYHµ>E@HLQJOLQJXLVWLFDOO\GLIIHUHQWFRQGHPQVWKHRWKHUWREHLQJVDYDJH¶
2IFRXUVHQRWDOOHDUO\(XURSHDQWUDYHOOHUVZHUHVLPLODUO\SUHMXGLFHGEXWVXFK
DVVXPSWLRQVRISULPLWLYLVP LQ UHODWLRQ WR WKH ODQJXDJHRI WKHother DUHERWK
LQVLGLRXVDQGUHVLOLHQW
:LWK WKH H[FHSWLRQ RI 1DPD DOO RI WKH FXUUHQWO\ VXUYLYLQJ LQGLJHQRXV
ODQJXDJHVRI WKH.KRLDQG6DQDUHFODVVLILHGE\81(6&2DVVRPHZKHUHRQ
WKHVFDOHEHWZHHQµYXOQHUDEOH¶DQGµFULWLFDOO\HQGDQJHUHG¶7KH.KRLDQG6DQ
ODQJXDJHV RI VRXWKHUQ $IULFD DUH KLJKO\ FRPSOH[ µLQ JUDPPDWLFDO DQG
VWUXFWXUDO WHUPV >WKH\@DUHZRUOGFODVVFRPSHWLWRUV LQ VWUXFWXUDOFRPSOH[LW\¶
$QGHUVVRQ DQG -DQVRQ   2QH RI WKH PRVW SKRQHWLFDOO\ YDULHG RI
WKHVH LV ;y} RI ZKLFK WKHUH DUH FXUUHQWO\ DERXW  VSHDNHUV PDLQO\ LQ
%RWVZDQD:LWKLWVGLVWLQFWFOLFNVDQGVRPHGLIIHUHQWZD\VRIVWDUWLQJD
ZRUG ZLWK D FOLFN WKH SKRQHWLF FRPSOH[LW\ RI WKLV ODQJXDJH µUHSUHVHQWV
VRPHWKLQJ DSSURDFKLQJ D PD[LPXP IRU KXPDQ OLQJXLVWLF EHKDYLRXU¶
$QGHUVRQ DQG -DQVRQ   0RUH WKDQ KDOI RI WKH ZRUGV LQ WKLV








(YHQWKHQDPHRI WKLV ODQJXDJH ;y} LVGLIILFXOW IRUVSHDNHUVRI
(XURSHDQODQJXDJHV,WEHJLQVZLWKDQDOYHRODUFOLFNZKLFKKDV
WKHWLSRIWKHWRQJXHDQGWKHEDFNRIWKHWRQJXHUDLVHGIRUWKHFOLFN
PHFKDQLVP $IWHU WKH WLS RI WKH WRQJXH KDV FRPH GRZQ DQG WKH
FOLFN VRXQG KDV EHHQ SURGXFHG WKH EDFN RI WKH WRQJXH ORZHUV
VORZO\ VR WKDW WKHUH LV D YHODU IULFDWLYH RI WKH NLQG ZH QRWHG LQ





3. Fieldwork in Botswana  





WKDW PLJKW PDNH VRPH FRQWULEXWLRQ WR WKH FRPPXQLWLHV¶ VWUXJJOHV IRU ULJKWV
DQG UHFRJQLWLRQ DQG SURPRWH JUHDWHU DZDUHQHVV RI WKH YDOXH RI LQGLJHQRXV
ODQJXDJHV
7KH ILUVW UHFRUGLQJ $QG\ DQG , GLG WRRN SODFH RQ WKH 8QLYHUVLW\ RI
%RWVZDQDFDPSXV LQ*DERURQH WKHRQO\UHFRUGLQJ WKDWZDVQRWPDGH LQ WKH
.DODKDUL*RVDLWVH.DEDWOKRSKDQHZDVD\HDUROG;y}VSHDNHUZLWKZKRP
$QG\ZDVZRUNLQJ WRGHYHORS WKH ILUVWRUWKRJUDSK\RI WKLV ODQJXDJH)LJXUH
 $OWKRXJK WKH ZULWWHQ IRUP FDQ QHYHU VDWLVIDFWRULO\ UHSODFH WKH FRPSOH[
RUDO WUDGLWLRQV WKDW DUH LQWHJUDO WR LQGLJHQRXV FXOWXUHV QRU DFFXUDWHO\ UHIOHFW
ODQJXDJHV ZKLFK KDYH EHHQ µEURXJKW WR WKHLU SROLVKHG DQG LGLRV\QFUDWLF
SHUIHFWLRQRIJUDPPDUDQGV\QWD[ZLWKRXWEHQHILWRIDVLQJOHUHFRUGLQJVFUDWFK
RIVW\OXVRQSDS\UXVRUVWRQH¶%UDG\DQGDOWKRXJKDQRUWKRJUDSK\
LVQRJXDUDQWHHRID ODQJXDJH¶VVXUYLYDO WKLVSURFHVV LVDQ LPSRUWDQWVWHS LQ
SURPRWLQJ WKH FRQWLQXHG WUDQVPLVVLRQ RI ODQJXDJHV ZKLFK KDYH QHYHU EHHQ





RXWVLGH FDQ DOVRSRWHQWLDOO\KHOS WREROVWHU D FRPPXQLW\¶VSHUFHSWLRQRI WKH




Figure 3: Dr Andy Chebanne and Gosaitse Kabatlhophane at the University 




WKH SULGH DQG H[FLWHPHQW ZLWK ZKLFK WKH ODXQFKRI WKH ILUVW 1DUR GLFWLRQDU\
ZDV JUHHWHG E\ WKH OHDGHU RI WKH 1DUR FRPPXQLW\ LQ %RWVZDQD ZKR VDLG
µ>I@URP QRZ RQ , FDQ VHH WKDW P\ ODQJXDJH LV DV JRRG DV DQ\ RWKHU




µFKLOGUHQ¶V DFTXLVLWLRQRI DQ HQGDQJHUHG ODQJXDJH PD\ EH LQWHUUXSWHG DW WKH
YHU\VWDJHZKHQ>«@JUDPPDWLFDOFRPSOH[LW\ LVEHLQJDFTXLUHG¶1HWWOHDQG
5RPDLQHEHFDXVHWKH\DUHVFKRROHGRQO\LQWKHGRPLQDQWQDWLRQDO
ODQJXDJH$QRWKHUVLJQLILFDQW LQGLFDWRURI ODQJXDJHGHFOLQH LVDQ LQFUHDVH LQ








DUH EDVHG LQ '¶.DU D VPDOO YLOODJH LQ WKH *KDQ]L 'LVWULFW RI ZHVWHUQ
%RWVZDQD VRZHFKRVH WKDWDV WKHEDVH IRURXU ILHOGZRUN&RE\DQG+HVVHO
DUH 'XWFK PLVVLRQDULHV ZLWK WKH 1RUZHJLDQ 5HIRUPHG &KXUFK ZKR VWDUWHG
ZRUN RQ D WUDQVODWLRQ RI WKH 1HZ 7HVWDPHQW LQ  DV SDUW RI WKH 1DUR
/DQJXDJH3URMHFW7KH\DOVRZRUNHGRQDQLPSRUWDQW1DURGLFWLRQDU\DQGWKH
SXEOLFDWLRQ RI YDULRXV PDWHULDOV VXFK DV LQIRUPDWLRQ RQ +,9$,'6 DQG
ERRNOHWVGHVLJQHG WRSURPRWH OLWHUDF\7KH%LEOH WUDQVODWLRQNQRZQLQ1DUR
DV Kabas Qae-xg’ae sa WRRN PRUH WKDQ WZHQW\ \HDUV WR FRPSOHWH DQG ZDV
ILQDOO\SXEOLVKHGLQ'HVSLWHP\SROLWLFDOUHVHUYDWLRQVDERXWWKHOLQNDJH
EHWZHHQ UHOLJLRXV LQGRFWULQDWLRQ DQG ODQJXDJH UHYLWDOLVDWLRQ , ZDV GHHSO\
LPSUHVVHGE\ WKHVRFLDODQGSHUVRQDOVXSSRUWSURYLGHG WR WKHFRPPXQLW\E\
WKH 9LVVHUV DQG E\ WKHLU ORQJWHUP DQG WKRURXJKJRLQJ FRPPLWPHQW WR
ODQJXDJHGRFXPHQWDWLRQXVDJHDQGOLWHUDF\
:H PHW ZLWK D UHSUHVHQWDWLYH RI WKH :RUNLQJ *URXS IRU ,QGLJHQRXV
0LQRULWLHV LQ 6RXWKHUQ $IULFD :,06$ WR DJUHH DQG VLJQ D FRQWUDFW
GHVFULELQJ WKH SXUSRVH RI RXU ILHOGZRUN DQG SURKLELWLQJ XV IURP PDNLQJ
FRPPHUFLDOXVHRIWKHPDWHULDOVZLWKRXWIXUWKHUFRQVHQWDQGZHUHWKHQUHDG\
WREHJLQ UHFRUGLQJ7KH9LVVHUV LQWURGXFHGXV WR1LFRGHPXV%DUNKDUGZKR
ZDV WREHFRPHRXUSULPDU\ WUDQVODWRU DQGSURYLGHGXVZLWK LQWURGXFWLRQV WR
PDQ\RIWKHVSHDNHUVZHUHFRUGHGLQ'¶.DU1LFRGHPXVZDVDOVRRQHRIWKH
HLJKW VSHDNHUV IHDWXUHG LQ WKH Hearing Voices LQVWDOODWLRQ DQG KLVYRLFH FDQ
DOVREHKHDUG LQP\UHFRUGLQJVRI WKH1DUR/DQJXDJH&KRLURQ WKHHearing 
Voices: Speakers / LanguagesDSS)LJXUH.$VZHOODVVSHDNLQJDWOHDVWIRXU
GLIIHUHQW LQGLJHQRXV ODQJXDJHV KH LV IOXHQW LQ 6HWVZDQD $IULNDDQV DQG






LQ '¶.DU KDYH FKDQJHG D ORW 7KH\ GULQN DOFRKRO DQG JHW GUXQN
7KH\GRQRWJRWRFKXUFK WKH\GRQRWZDQW WR%XWQRZZHKDYH








1LFRGHPXV%DUNDUGLQ:\QQHHearing Voices: Speakers / Languages.
Hearing Voices 
$WWKHWLPH1LFRGHPXVDVNHGXVQRWWRJLYHKLPKLVIXOOSD\PHQWIRUDVVLVWLQJ




Figure 4: Nicodemus Barkard (second from right) and other members of the 
Naro Language Choir in D’Kar, Botswana (Photo: John Wynne). 


,Q ERWK P\ HQGDQJHUHG ODQJXDJH SURMHFWV DQG WKH UHFRUGLQJV , PDGH
GXULQJP\\HDUDVDUWLVWLQUHVLGHQFHDWDKHDUWDQG OXQJ WUDQVSODQWFHQWUH LQ
WKH 8. , WULHG WR DYRLG EULQJLQJ P\ RZQ DJHQGD WR WKH HQFRXQWHUV ZLWK




 , ZDV DUWLVWLQUHVLGHQFH IRU D \HDU LQ  DW +DUHILHOG +RVSLWDO RQH RI WKHZRUOG¶V OHDGLQJ FHQWUHV IRU KHDUW DQG OXQJ WUDQVSODQWDWLRQ :RUNLQJ FORVHO\ ZLWKSKRWRJUDSKHU7LP:DLQZULJKW,UHFRUGHGSDWLHQWV WKHGHYLFHVWKH\ZHUHDWWDFKHGWRRUKDGLPSODQWHGLQWKHPDQGWKHKRVSLWDOLWVHOI2XWSXWVIURPWKHSURMHFWLQFOXGHDFKDQQHO VRXQGDQGSKRWRJUDSK\ LQVWDOODWLRQ DKDOIKRXU FRPPLVVLRQ IRU%%&5DGLRDQGDERRN6HHZZZVHQVLWLYHEULJDGHFRP7UDQVSODQWKWP
John Wynne 
OLQJXLVWV ZLWK ZKRP , ZRUNHG $QG\ &KHEDQQH LQ %RWVZDQD DQG 7\OHU
3HWHUVRQ LQ &DQDGD KDG WKHLU RZQ UHVHDUFK DJHQGDV ZKLFK , ZDV KDSS\ WR
IDFLOLWDWH DQG GRFXPHQW EXW , ZDV DOVR NHHQ WR HQDEOH D PRUH IUHHIORZLQJ
HQFRXQWHU ZKHUHE\ WKH SDUWLFLSDQWV FRXOG GHWHUPLQH WKH FRQWHQW RI WKH
UHFRUGLQJV,FKRVHWRZRUNZLWKERWK$QG\DQG7\OHUEHFDXVHRIRXUVKDUHG
DFNQRZOHGJHPHQW RI WKH YDOXH RI WKLV VRUW RI VRFLROLQJXLVWLF PDWHULDO LQ
DGGLWLRQ WR WKHLU PRUH IRFXVHG OLQJXLVWLF LQWHUHVWV 6R WKH UHFRUGLQJV IURP
%RWVZDQD DQG %ULWLVK &ROXPELD LQFOXGH SRZHUIXO SROLWLFDO VWDWHPHQWV
GHVFULSWLRQV RI PLJUDWLRQV IURP JRYHUQPHQW VHWWOHPHQWV WR VTXDWWHU FDPSV
PRYLQJ DQG RIWHQ KXPRURXV SHUVRQDO VWRULHV DQG PHPRULHV VWRULHV SDVVHG
GRZQWKURXJKJHQHUDWLRQVDQGVRQJVWUDQVODWHGIURPRWKHUODQJXDJHV
7KDPDH6REH)LJXUHVDQHOGHUO\*?ZLVSHDNHUZHUHFRUGHGLQRQHRI





IRU WKH WKUHHPRQWKVRIJRDWKHUGLQJKHKDVGRQH+H VD\V WKDWKHKDVEHHQ
UHIXVHG DQ ROG DJH SHQVLRQ EHFDXVH KH FDQQRW SURYH KLV DJH DQG WKDW WKH\
KDYHEHHQZDLWLQJIRUWZRPRQWKVIRURYHUGXHJRYHUQPHQWIRRGUDWLRQVGXHWR
WKH WZR RUSKDQHG FKLOGUHQ KH KDV EHHQ ORRNLQJ DIWHU VLQFH KLV ZLIH¶V VLVWHU
GLHG DQG KHU KXVEDQG GLVDSSHDUHG :KHQ , HQTXLUHG WR WKH 9LVVHUV DERXW
7KDPDHLQ-XO\,UHFHLYHGWKHIROORZLQJUHSO\






Figure 5: Thamae Sobe outside the kind of housing provided for some 
by the government some following relocation. The hut is where another 
project participant, Qgõcgae, lived and where we recorded and 









&XNXUL 'DNR LV D \RXQJ 1DUR VSHDNHU ZKR ZDV LQYROYHG ZLWK WKH 1DUR
/DQJXDJH SURMHFW ZKHQ ZHPHW KLP LQ '¶.DU +H WHOOV D FRXSOH RI KXQWLQJ
VWRULHVRQHDERXWDKXQWHUZKRWULHGWRZLSHDZD\KLVWHDUVIURPWKHVPRNHRI
WKH FRRNLQJ ILUH EXW IRUJHWWLQJ KH KDG D NQLIH LQ KLV KDQG FXW RII KLV HDU
LQVWHDGDQGDQRWKHUDERXWDKXQWHUZKRUHDFKLQJIRUVRPHWKLQJWRZLSHKLV
ERWWRP ZLWK JUDEEHG D VQDNH E\ PLVWDNH 6RPH WLPH DIWHU RXU YLVLW KH
RIILFLDOO\ FKDQJHGKLVQDPH WR;XNXUL;XNXUL DW OHDVWSDUWO\ D UHIOHFWLRQRI







WKURXJKDQGVWD\LQJ LQ WKHQH[W URRP5R\ LVD*?DQDVSHDNHUDQG IRXQGLQJ
PHPEHU RI WKH RUJDQLVDWLRQ First People of the Kalahari +H DJUHHG WR
SDUWLFLSDWH LQ RXU SURMHFW DQG VSRNH ZLWK KLV XVXDO HORTXHQFH DERXW WKH




IRU WKHP LW LV IRU RWKHU SHRSOH ± DQG WKHVH DUH WKH SHRSOH ZKR






WRJR WR WKH+LJK&RXUW ,Q IDFW WKLV LV H[DFWO\ZKDWKDVKDSSHQHG:LWK
WKH VXSSRUW RI Survival International WKH First People of the Kalahari
WRRNWKH%RWVZDQDJRYHUQPHQWWRWKH+LJK&RXUWWRFKDOOHQJHWKHOHJDOLW\
RI WKH IRUFHG HYLFWLRQV RI WKH 6DQ IURP WKH &HQWUDO .DODKDUL *DPH
5HVHUYH ODQG WKH .KRL DQG 6DQ KDYH RFFXSLHG IRU WKRXVDQGV RI \HDUV
7KH\ZHUHGLVSRVVHVVHGRI WKHLU ODQGDQGGLVSODFHGHLWKHU IRUFLEO\RUE\
FRHUFLRQ LQWR VHWWOHPHQWV VXFK DV .J¶RHVDNHQH 1HZ ;DGH DQG
.DXGZDQHRXWVLGHWKHERUGHUVRIWKHUHVHUYH,QWKHVHSODFHVWKH\KDYHQR
DFFHVV WR QDWXUDO UHVRXUFHV DQG KHQFH QR RSSRUWXQLW\ WR SXUVXH WKHLU
WUDGLWLRQDO OLIHVW\OH RI KXQWLQJ DQG JDWKHULQJ WKHLU FKRLFHV DUH ZDJH





LV ZKHUH ZH UHFRUGHG 4J}FJDH )LJXUH  ZKRVH QDPH DW WKH WLPH ZDV
VSHOOHG .XQ¶[DH VXFK FKDQJHV LQ VSHOOLQJ UHIOHFWLQJ WKH DFWLYH VWDWH RI
RUWKRJUDSK\ GHYHORSPHQW LQ WKH UHJLRQ 6KH VSRNH RI WKH GLIILFXOW\ RI
REWDLQLQJ WKHNLQGRIZLOGIRRGV WKDWZHUHUHDGLO\DYDLODEOH WRKHUEHIRUH
VKHPRYHGWR'¶.DU6KHFRPSODLQVWKDWVKHKDVQRWUHFHLYHGWKHSURPLVHG




DP VXIIHULQJ EHFDXVH , GRQ¶W JHW ZKDW , QHHG KHUH EHFDXVH ZLOG
IRRGVDUHVFDUFH±QRZSHRSOHHDWPLHOLHSDSRQO\PLHOLHSDS
Figure 7: Qgõcgae during recording session at her home in D’Kar, 












D ORFDO VFKRRO $OWKRXJK , XVHG UHFRUGLQJV RI SDVVLQJ FDUV RQ WKH 7UDQV
.DODKDUL DV D UHFXUULQJ PRWLI LQ P\ SLHFH IRU UDGLR EURDGFDVW , ZDQWHG WKH
YRLFH UHFRUGLQJV WR EH DV JRRG DV SRVVLEOH VR ZH GHFLGHG WR UHFRUG
7VKDEDNJRWWD,JDPDPRRDQG.DQRNDEHQHHHHLQVLGHWKHFDU,ZDVXVLQJD





WKH FDUHIXO DSSOLFDWLRQ RI HTXDOLVDWLRQ LQ SRVWSURGXFWLRQ WKH UHVXOWV ZHUH
DFFHSWDEOHWRP\HDUV

Figure 8: Andy Chebanne (back to camera) talking to residents of the 




Figure 9: The author setting up a large-diaphragm microphone in a 






QRZ DYDLODEOH WR ILHOGZRUNHUV VKRXOG EH PHW ZLWK D ILUP FRPPLWPHQW WR
UHVSHFWWKHSHRSOHDQGFXOWXUHVEHLQJGRFXPHQWHG6XFKUHVSHFWLQFOXGHVWKH
HVVHQWLDOO\ HWKLFDO UHVSRQVLELOLW\ WR µDW WKH YHU\ OHDVW PRELOLVH WKHLU
DGYDQWDJHV DQG RSSRUWXQLWLHV E\ DFTXLULQJ DQG XVLQJ WKH ULJKW HTXLSPHQW
DQGVNLOOVLQRUGHUWRFUHDWHTXDOLW\UHFRUGVRIWKHODQJXDJHIRUDYDULHW\RI
SXUSRVHV¶ 1DWKDQ   :KHQ , ILUVW WXUQHG RQ P\ UHFRUGHU LQ
%RWVZDQDDQGKHDUGLQP\KHDGSKRQHV*RVDLWVH¶VEHDXWLIXOYRLFHVSHDNLQJ
D IHZ LQFKHV DZD\ IURP WKH PLFURSKRQH LQ WKH PRVW IDVFLQDWLQJ VRXQGLQJ




4. Working with the materials 
7KHHearing VoicesLQVWDOODWLRQLVDQFKDQQHOVRXQGFRPSRVLWLRQFUHDWHGWR
EH KHDUG DV SDUW RI DQ LPPHUVLYH HQYLURQPHQW LQ ZKLFK WKH VRXQG FRPHV
GLUHFWO\ IURP WKH SKRWRJUDSKV WKHPVHOYHV YLD EHVSRNH IODWSDQHO VSHDNHUV
)LJXUH(DUO\LQWKHGHYHORSPHQWRIWKHSLHFHLWEHFDPHDSSDUHQWWRPH
WKDW WKHUH ZDV D WHQVLRQ EHWZHHQ WKH EXON RI DFFXPXODWHG YRLFH UHFRUGLQJV
LQWHUYLHZV DQG UHVHDUFK PDWHULDOV DQG WKHXQFOXWWHUHG FRQWHPSODWLYH ZRUN ,
ZDQWHGWRPDNH,KRSHGWRFUHDWHDVRXQGLQJHQYLURQPHQWZKLFKZRXOGGUDZ
WKH YLVLWRU LQ VORZ WKHP GRZQ DQG RIIHU D VSDFH WR FRQVLGHU WKH DHVWKHWLF
OLQJXLVWLFDQGVRFLRSROLWLFDOGLPHQVLRQVRI.KRLDQG6DQODQJXDJHVDVZHOO
DV EURDGHU LVVXHV RI ODQJXDJH HQGDQJHUPHQW %XW WKH ZHLJKW RI WKH issues
WKUHDWHQHG WR UHVWULFW WKH IUHHGRP WR H[SHULPHQW ZKLFK LV LQWHJUDO WR P\
SUDFWLFH DV DQ DUWLVW RU DW OHDVW WR SXVK WKH UHVXOWDQW ZRUN LQWR VRPHWKLQJ
FORVHUWRGRFXPHQWDU\WKDQ,ZDQWHGSDUWLFXODUO\IRUWKHLQVWDOODWLRQ
 





7KH LPDJHV IURP ZKLFK WKH VRXQG HPHUJHV ± SKRWRJUDSKV WDNHQ E\ YLVXDO
DUWLVW 'HQLVH +DZU\VLR GXULQJ WKH UHFRUGLQJ VHVVLRQV DQG VXEVHTXHQWO\
GLJLWDOO\ PDQLSXODWHG E\ PH ± DUH FRPSRVHG WR VLPXOWDQHRXVO\ UHYHDO WKH
SURFHVV V\PEROLVH P\ RZQ SUHVHQFH DQG GLVUXSW IUXVWUDWH RU DW OHDVW
SUREOHPDWLVH WKH HWKQRJUDSKLF JD]H WKH µ³HWKQRWRSLD´ RI OLPLWOHVV
REVHUYDWLRQ¶ 1LFKROV7KH\TXHVWLRQ WKH HDV\ DVVRFLDWLRQRI WKH
SKRWRJUDSKLF LPDJH ZLWK presence DQG GLVUXSW ZKDW %DUWKHV  
GHVFULEHVDVWKHµDQWLSKRQRI³/RRN´³6HH´³+HUHLWLV´¶RISKRWRJUDSK\7KH
SKRWRJUDSKLF FRPSRVLWLRQ VXJJHVWV WKH µ³IDFHOHVVQHVV´ VXFK SHRSOH KDYH







7KH SRUWUDLWV DUH VXVSHQGHG IURP WKH FHLOLQJ VR WKDW YLVLWRUV FDQ ZDON
DURXQG DQGEHWZHHQ WKHP 7KHYRZHOVRI HDFKRI WKH VXEMHFWV¶ YRLFHVZHUH
µPDVVLYHO\ H[WHQGHG LQWR VKLPPHULQJ GURQHV¶ %HOO  WKURXJK D
SDLQVWDNLQJSURFHVVRIHGLWLQJDQGJUDQXODWLRQWRJLYHDVHQVHRIVXVSHQVLRQLQ
WLPH *UDQXODWLRQ LV D WHFKQLTXH SLRQHHUHG E\ %DUU\ 7UXD[ DW 6LPRQ )UDVHU
8QLYHUVLW\LQ9DQFRXYHU$V7UXD[H[SODLQV

%ULHIO\ WKH WHFKQLTXH GLYLGHV WKH VRXQG LQWR VKRUW HQYHORSHG
JUDLQV RI PV GXUDWLRQ RU OHVV DQG UHSURGXFHV WKHP LQ KLJK
GHQVLWLHV UDQJLQJIURPVHYHUDOKXQGUHG WRVHYHUDO WKRXVDQGJUDLQV
SHU VHFRQG $ GUDPDWLF DOWHUDWLRQ RI WKH VRXQG FDOOHG ³WLPH




DEVHQFH RI SLWFK FKDQJH EXW WKH UDWH DW ZKLFK WKH JUDLQV PRYH
WKURXJKWKHRULJLQDOPDWHULDOPD\EHDUELWUDULO\FRQWUROOHG7KHIDFW
WKDWWKHJUDLQVDUHHQYHORSHGSUHYHQWVDXGLEOHWUDQVLHQWVDQGDOORZV
DUELWUDU\ VHFWLRQV RI WKH RULJLQDO PDWHULDO WR EH MX[WDSRVHG DQG
FRPELQHGIUHHO\

&XOWXUDO FULWLF 6WHIDQ 6]F]HONXQ ZURWH RI Hearing Voices: ‘/DQJXDJHV
VORZLQJGRZQFRPLQJ WRDVWDQGVWLOO±DOPRVW7KHVWLOOQHVVRI WKHVRXQG
LVSRLJQDQW$QGWKHVSDFHOHIWUHVRQDWHV¶
7KHVHYRZHOGURQHVPRGXODWHRYHU WLPHDV WKH\ UHWUDFH WKH VKDSHRI WKH
YRZHOV LQ VORZ PRWLRQ 7KH\ FDUU\ WKH SHUVRQDO FKDUDFWHULVWLFV RI WKH YRLFH
IURPZKLFKWKH\DUHGHULYHGEXWDUHDOVRDWWLPHVVHYHUHO\ILOWHUHGWKLQQHG
RXW WR WDNHRQ WKHVLQXRXVIUDJLOLW\RI ORQHVLQHZDYHVZHDYLQJDPRQJVW WKH
RWKHU VRXQGV DQG YRLFHV VXUURXQGLQJ WKH YLVLWRU 7KH HIIHFW DV %HOO 
GHVFULEHVLWLVµDVLPPHULQJRPLQRXVVRXQGZKLFKFRQMXUHVWKHGHVHUWLWVHOI¶
7KHXQPDQLSXODWHGYRLFHVHPHUJLQJIURPHDFKRIWKHSRUWUDLWVEHFRPH
DXGLEOH E\ WXUQV DQG DV WKH\ UHFHGH WKH FOLFN FRQVRQDQWV EHFRPH
PRGXODWHG LQWR EHOOOLNH WRQHV ZLWK WKHLU WHPSRUDOUK\WKPLF SODFHPHQW
FKDUDFWHULVWLFRIHDFKVSHDNHUDQGKLVRUKHUODQJXDJHSUHVHUYHG6RPHRI
WKH ODQJXDJHV VXFK DV 1DUR KDYH RQO\ RQH RU WZR FOLFNV LQ DQ DYHUDJH





ZRUG 7KH UHVXOW LV D VKLIWLQJ V\QFRSDWHG VRXQGVFDSH ZKLFK UHWDLQV
OLQJXLVWLFFXHVEXWDOVRPHUJHVLQWRWKHUHDOPVRIPXVLFDQGHQYLURQPHQW
2QH YLVLWRU WR WKH JDOOHU\ ZKHUH WKH H[KLELWLRQ ZDV KHOG ZURWH LQ WKH
FRPPHQWV ERRN µ2Q WKH RQH KDQG WKH VRXQG LV MXVW YHU\ ORYHO\ DQG
PHGLWDWLYHDQGRQWKHRWKHU,FDQ¶WTXLWHORVHWKHIHHOLQJWKDWWKHEHOOOLNH
VRXQGV PDUN WKH SDVVLQJ RI VRPHWKLQJ ORVW ± RU EHLQJ ORVW¶ 7KH
LQVWDOODWLRQ VHWV XS D WHQVLRQ EHWZHHQ SUHVHQFH DQG DEVHQFH ZKLFK
V\PEROLFDOO\ UHQGHUV WKH OLPER LQ ZKLFK HQGDQJHUHG ODQJXDJHV DQG
FXOWXUHVILQGWKHPVHOYHV
7KH LQVWDOODWLRQ XVHV RQO\ WKH YRLFHV RI WKH HLJKW SDUWLFLSDQWV DV LWV
VRXQG VRXUFHV IRU WKH %%& 5DGLR  FRPPLVVLRQ , WRRN D GLIIHUHQW
DSSURDFK7KLVKDOIKRXUUDGLRSLHFHDOVRHQWLWOHGHearing VoicesIXUWKHU
LQYHVWLJDWHV WKH ERXQGDULHV EHWZHHQ GRFXPHQWDU\ DQG DEVWUDFWLRQ XVLQJ
YRLFH UHFRUGLQJV LQWHUYLHZV ZLWK 3HWHU $XVWLQ $QG\ &KHEDQQH DQG
+HUPDQ %DWLER DV ZHOO DV HQYLURQPHQWDO UHFRUGLQJV DOWHUQDWLQJ EHWZHHQ
UDZDQGPDQLSXODWHGIRUPWRSUHVHQWWKHOLVWHQHUZLWKµDFDSULFLRXVVRXQG
ZRUOG ZKHUH DXUDO REMHFWV VKLIW DQG VXUSULVH DQG FRQYHQWLRQV DUH
XQGHUPLQHGRUPXWDWHG¶'UHYHU
$ORQJVLGH P\ LQWHQWLRQ WR FUHDWH D GLVWLOOHG FRQWHPSODWLYH JDOOHU\
LQVWDOODWLRQ , IHOW D VWURQJ VHQVH RI UHVSRQVLELOLW\ WR GLVVHPLQDWH DQG
SXEOLFLVH WKH PDWHULDOV DQG UHVHDUFK DQG WR SURYLGH EDFNJURXQG
LQIRUPDWLRQDQGFRQWH[WIRUJDOOHU\YLVLWRUV:KHQP\UHFRUGLQJVFDPHWR
WKHDWWHQWLRQRI3HWHU$XVWLQDQG'DYLG1DWKDQDW+5(/3ZHGHFLGHGWR
GHYHORS D &'520 ZKLFK ZRXOG DFW DV FDWDORJXH DUFKLYH DQG UHVHDUFK
GRFXPHQW HIIHFWLYHO\ UHVWRULQJ VRPH RI WKH FRQWH[WXDO VXEVWDQFH SHHOHG
DZD\ E\ WKH LQVWDOODWLRQ 7R GHVLJQ DQG FUHDWH WKLV LQWHUDFWLYH GLVN ,
ZRUNHG FORVHO\ ZLWK 5REHUW 0XQUR ZKR ZDV DW WKH WLPH ZRUNLQJ DW






Figure 11: Nicodemus Barkard reviews the first version of the Hearing 




NLRVN DGMDFHQW WR WKH LQVWDOODWLRQ HDFK WLPH LW ZDV H[KLELWHG )LJXUH 





E\ WKH 3HUPDQHQW 6HFUHWDU\ XQOLNHO\ WR EH LPPHGLDWH , ZDV JLYHQ WKH
RSWLRQRIZLWKGUDZLQJWKH&'520IURPWKHH[KLELWLRQZKLFK,UHIXVHG
(YHQWXDOO\ SHUPLVVLRQ ZDV JUDQWHG IRU WKH GHOD\HG RSHQLQJ RI P\
H[KLELWLRQEXW WKHZDLWPDGHWKHPXVHXPGLUHFWRUDQGFXUDWRUERWKFLYLO
VHUYDQWVGLVWLQFWO\XQFRPIRUWDEOHDQG,ZDVDVNHGE\WKH%ULWLVK&RXQFLO
ZKRVH ORJR ZDV RQ WKH SXEOLFLW\ PDWHULDO LQ UHFRJQLWLRQ RI WKHLU
DVVLVWDQFH ZLWK WKH .DINDHVTXH FXVWRPV UHJXODWLRQV LQYROYHG LQ
WUDQVSRUWLQJWKHZRUNQRWWRJRWRWKHSUHVVEHFDXVHWKH\GLGQRWZDQWWR
DSSHDU DQ\WKLQJ RWKHU WKDQ QHXWUDO 7KH 3HUPDQHQW 6HFUHWDU\ QR GRXEW
UHDOLVHG WKDW 6HVDQD ZDV RQO\ VD\LQJ RQ WKH &'520 ZKDW KH ZDV
WUDYHOOLQJDURXQGWKHZRUOGVD\LQJDQ\ZD\DQGWKDW WKHH[KLELWLRQZRXOG




ZKLFK ZDV D JUHDW GLVDSSRLQWPHQW , DOVR JRW WKH LPSUHVVLRQ WKDW WKH
PXVHXPZDVQRWSDUWLFXODUO\NHHQWRSXEOLFLVHWKHVKRZ

Figure 12: The author with Roy Sesana and Andy Chebanne in D’Kar, 
Botswana. (Photo: Denise Hawrysio) 


7KDQNIXOO\ WKH UHFHSWLRQ DW WKH1DWLRQDO$UW*DOOHU\RI1DPLELDZKHUH
Hearing Voices ZDVVKRZQODWHUWKHVDPH\HDUZDVPRUHZHOFRPLQJDQGWKH
SXEOLFLW\ ZDV H[WHQVLYH )LJXUHV  DQG  $ JURXS RI .KRLVDQ
UHSUHVHQWDWLYHVIURP:,06$ZHUHLQ:LQGKRHNDWWKHWLPHDQGZHDVNHGRQH





Figure 13: WIMSA representatives and a member of the public view and 
listen to the Hearing Voices CD-ROM adjacent to the installation at the 




Figure 14: Malua, a member of staff at the National Art Gallery of Namibia, 






DERXW WKHLU ZRUN DQG WKH UHVHDUFK SURMHFWV WKH\ VXSSRUW 7KH YLVLWRU¶V ERRN
ZDV IXOO RI LQWHUHVWLQJ FRPPHQWV DQG HQFRXUDJLQJ UHPDUNV LQFOXGLQJ D
GHVFULSWLRQRIWKHSLHFHDVµ$QH\HRSHQLQJDOPRVWGLVWXUELQJH[SHULHQFHRI
WKHIUDJLOLW\DQGVXEMHFWLYLW\RIODQJXDJH¶2QHGD\ZKHQYLVLWLQJWKHJDOOHU\





5. From clicks to voiceless fricatives and country music 
:KHQ , GHFLGHG WR SXUVXH D VHFRQG HQGDQJHUHG ODQJXDJH SURMHFW P\
DWWHQWLRQ WXUQHG WR WKH ZHVW FRDVW RI &DQDGD ZKHUH DV LQ WKH .DODKDUL
UHJLRQWKHUHDUHDODUJHQXPEHURIVPDOOVFDOHODQJXDJHVZKRVHVXUYLYDOLV
XQGHUWKUHDW*URZLQJXSLQWKHVDQGVLQ&DQDGDWKH&DQDGLDQ
KLVWRU\ , ZDV WDXJKW DW VFKRRO ZDV DOPRVW H[FOXVLYHO\ DERXW HYHQWV DIWHU
WKH DUULYDO RI (XURSHDQV VR KDYLQJ OLYHG DEURDG VLQFH WKH HDUO\ V ,
NQHZ OLWWOH DERXW WKH KLVWRU\ RU FRQWHPSRUDU\ VLWXDWLRQ RI $ERULJLQDO
SHRSOHV LQ &DQDGD DQG VDZ WKLV DV DQ RSSRUWXQLW\ WR HGXFDWH P\VHOI DQG
SHUKDSV WR FRQWULEXWH WR WKH VWXG\DQG UHFRJQLWLRQRI WKHLU ODQJXDJHV$V
ZLWK WKH %RWVZDQD SURMHFW , ZDQWHG WR ZRUN ZLWK D OLQJXLVW ZKR KDG D
ORQJWHUP UHODWLRQVKLS ZLWK VSHDNHUV LQ WKH FRPPXQLW\ , EHJDQ E\
FRQWDFWLQJ/HRUD%DUHODW62$6QRZDWWKH8QLYHUVLW\RI0RQWDQDZKR
JDYH PH D ORQJ OLVW RI DFDGHPLFV WR FRQWDFW LQ &DQDGD , FRPPXQLFDWHG
ZLWK VHYHUDO RI WKHVH DQG EHJDQ WR JHW D VHQVH RI ZKDW ZDV JRLQJ RQ LQ
WHUPV RI WKH ODQJXDJHV WKHPVHOYHV UHVHDUFK LQ WKH DUHD DQG VRPH RI WKH
SROLWLFDOVHQVLWLYLWLHVLQYROYHGLQZRUNLQJWKHUH,ZDVQRWNHHQWRIRFXVRQ
DQ\RIWKHODQJXDJHVLQ%ULWLVK&ROXPELDZLWKRQO\DKDQGIXORIVSHDNHUV
OHIW RI ZKLFK WKHUH DUH VHYHUDO 7KLV ZDV SDUWO\ WR DYRLG WKH HDV\
VHQVDWLRQDOLVPDQGH[RWLFLVPRIIRFXVLQJRQthe last speaker(s)DQGSDUWO\






FRQWDFW KHU VLVWHU %DUEDUD +DUULV )LJXUH  , PHW ZLWK %DUEDUD LQ
9DQFRXYHU VKRZHGKHU WKHHearing Voices &'520DQG WROGKHU DERXW
P\FUHDWLYHSUDFWLFH6KHVHHPHGWRLPPHGLDWHO\XQGHUVWDQGKRZFUHDWLYH
John Wynne 





Figure 15: Barbara Harris in the linguistics lab at the University of British 
Columbia. This mirrored image using photographs taken by Denise Hawrysio 
is one of the large scale prints (200cm x 80cm) used in the Anspayaxw 
installation. This is the only recording session for the project which did not 
take place in or around the Kispiox reserve. Barbara grew up in Kispiox but 






DVN LW LVHVWLPDWHGWKDW WKHUHDUHDSSUR[LPDWHO\µFRPSHWHQW¶ VSHDNHUVRI
*LW[VDQLPDD[DQGVRJLYHQWKHJRRGSHUVRQDOUHODWLRQVKLSV,LQVWDQWO\VWUXFN
XSZLWKERWK%DUEDUDDQG7\OHUWKLVIHOWOLNHWKHULJKWODQJXDJHWRZRUNZLWK
7\OHU DQG , VXFFHVVIXOO\ DSSOLHG IRU D ILHOGWULSJUDQW IURP(/'3DQG DORQJ
ZLWK'HQLVH +DZU\VLRZKRSKRWRJUDSKHG WKH SURFHVV SODQQHGRXU ZRUN LQ
DQGDURXQGWKH.LVSLR[UHVHUYHLQQRUWKHUQ%ULWLVK&ROXPELD
/LNH PDQ\ RI WKH .KRL DQG 6DQ ODQJXDJHV ZH UHFRUGHG 7VLPVKLDQ WKH
ODQJXDJHIDPLO\ WRZKLFK*LW[VDQLPDD[EHORQJV LVFRQVLGHUHGDQ LVRODWH LQ
WKDWLWFDQQRWEHVKRZQWREHJHQHWLFDOO\UHODWHGWRRWKHUOLYLQJODQJXDJHV
2QHRIWKHILUVWWKLQJVWKDWVWUXFNPHDERXW*LW[VDQLPDD[ZDVWKHIUHTXHQF\
RIJORWWDOLVHG UHVRQDQWV DQGYRLFHOHVVREVWUXHQWV SDUWLFXODUO\ EHFDXVH RI WKH


 7KHUH LV VRPH FRQMHFWXUH WKDW 7VLPVKLDQ PD\ EH UHODWHG WR LQGLJHQRXV ODQJXDJHVIRXQG PXFK IXUWKHU VRXWK RQ WKH ZHVW FRDVW RI $PHULFD EXW WKLV SRVVLELOLW\ LV QRWXQLYHUVDOO\ DFFHSWHG /DQJXDJH LVRODWHV DUH RIWHQ WKH UHVXOW RI VSHFLILF PLJUDWRU\FRQGLWLRQVFRPELQHGZLWKWKHGLVDSSHDUDQFHRIDQ\UHODWHGODQJXDJHV
Hearing Voices 
VWDUN FRQWUDVW WR WKH DVWRXQGLQJ SHUFXVVLYH HQHUJ\ RI WKH FOLFN VRXQGV ,
HQFRXQWHUHG LQ WKH .DODKDUL 7KHVH EUHDWK\ VRXQGV DUH RIWHQ SUDFWLFDOO\
LQDXGLEOH DQG SUHVHQW DOPRVW WKH RSSRVLWH SUREOHPV IRU PH DV D VRXQG
UHFRUGLVWZKHQFRPSDUHGWRFOLFNVAnspayaxw,WKH*LW[VDQZRUGIRU.LVSLR[




SURFHVVLQJ WR ZKLFK , VXEMHFWHG WKH .KRL6DQ ODQJXDJH PDWHULDO KRZHYHU
VHQVLWLYHO\LWPLJKWKDYHEHHQXQGHUWDNHQ5DWKHUWKDQXVHRQO\YRFDOVRXQGV
DV LQ WKH Hearing Voices LQVWDOODWLRQ , ZDQWHG WR LQFOXGH HQYLURQPHQWDO
VRXQGVDQGWRVWUHWFKDQGUHVRQDWHWKHVHLQRUGHUWRFUHDWHDQLPPHUVLYHVRXQG
HQYLURQPHQW LQIOXHQFHGDQG LQVSLUHGE\ WKH FKDUDFWHULVWLFEUHDWK\ VRXQGVRI
WKHODQJXDJH
2QHGD\GXULQJRXULQLWLDOILHOGZRUNLQDIWHUDVHVVLRQRIUHFRUGLQJ
PDWHULDOV IRU 7\OHU¶V VWXG\ RI PRGDOLW\ 3HWHUVRQ    LQ WKH







VWRSSHGSDUWZD\ WKURXJKVD\LQJ WKDWVKHRIWHQJRW WKH*LW[VDQDQG(QJOLVK
YHUVHV PL[HG XS DQG WKDW VKH HYHQ GLG VR RQFH DW D PHPRULDO 5DWKHU WKDQ
YLHZ KHU LQWHUUXSWHG SHUIRUPDQFH DV DQ RXWWDNH IRU PH WKH XQHGLWHG
UHFRUGLQJLQFOXGLQJKHUPLGSHUIRUPDQFHFRPPHQWVDERXWWKHGLIILFXOWLHVRI
FRGHVZLWFKLQJZDVLQYDOXDEOHPDWHULDOIRUWKHLQVWDOODWLRQ,ZDQWHGWKHZRUN
WR UHIOHFW process DQG WKH VRPHWLPHV PHVV\ DV\PPHWULFDO QDWXUH RI
WUDQVODWLRQ +HU WUDQVODWLRQ DQG XVH RI D SRSXODU VRQJ IURP RXWVLGH WKH




Figure 16: Clara (left) and Fern Weget in the home of Clara and her husband 




Figure 17: Anspayaxw as installed at the Museum of Anthropology in 2010. 





RI WKLV VRQJ VWUHWFKLQJ GLVWLOOLQJ DQG OD\HULQJ KHU YRLFH DFURVV WKH 





ZKRZDVDW WKH WLPH WKH UHSUHVHQWDWLYHRI+RXVHRI*HHO WRZKLFK WKHVRQJ
EHORQJHG 6LQFH :DOWHU¶V GHDWK , DP UHTXLUHG WR VHHN SHUPLVVLRQ IURP WKH
FXUUHQWUHSUHVHQWDWLYHHDFKWLPHWKHLQVWDOODWLRQLVH[KLELWHG,GHFLGHGWRXVH
WKH UHFRUGLQJ RI 7KHOPD %ODFNVWRFN )LJXUH  VSHDNLQJ WKH ZRUGV RI WKH
VRQJ VORZO\ DQG FOHDUO\ IRU WKH VDNH RI FOHDU OLQJXLVWLF GRFXPHQWDWLRQ 6KH
Hearing Voices 
VWRSVDWRQHSRLQWDQGDFNQRZOHGJHVWKHGLIILFXOW\RIVSHDNLQJZRUGVWKDWDUH
QRUPDOO\ VXQJ DQG IRU PH WKLV ZDV DQ LQWHUHVWLQJ PRPHQW WKDW UHYHDOHG D
JUHDWGHDODERXWWKHRIWHQDZNZDUGQDWXUHRIUHVHDUFKDQGGRFXPHQWDWLRQDQG
DJDLQ GHFLGHG WR XVH WKH UHFRUGLQJ XQHGLWHG .DWH +HQQHVVH\ LQ DQ HVVD\
HQWLWOHGAsymmetrical TranslationsSXEOLVKHGWRDFFRPSDQ\WKHH[KLELWLRQRI
WKH Anspayaxw LQVWDOODWLRQ DW WKH 0XVHXP RI $QWKURSRORJ\ LQ 9DQFRXYHU
ZULWHVDERXWP\XVHRIWKHVHWZRVRQJV+HQQHVVH\
7KHOPD %ODFNVWRFN LV UHFRUGHG VSHDNLQJ WKH ZRUGV RI D IXQHUDO
VRQJQDPHGXsin Naahlxw %UHDWK7KHZRUGVDUHVSRNHQUDWKHU
WKDQ VXQJ IRU WKH OLQJXLVW ZKRVH JRDO LV WR WUDQVFULEH WKH
*LW[VDQLPDD[ZRUGV:\QQHXVHVWKLVUHFRUGLQJLQWKHLQVWDOODWLRQ
ZLWK WKH SHUPLVVLRQ RI WKH UHSUHVHQWDWLYH RI WKH +RXVH RI *HHO
&DWKHULQH%ODFNVWRFN&DPSEHOO+HSUHVHQWV LWDVVSRNHQZRUGWR
UHVLVW HWKQRORJL]LQJ DQG FLUFXODWLQJ WKLV VDFUHG KHUHGLWDU\ VRQJ
,QVWHDGRIDGRFXPHQWDWLRQRIDSHUIRUPDQFH LW LVDUHFRUGRI WKH
PRPHQW RI HQFRXQWHU EHWZHHQ UHVHDUFKHU DQG VSHDNHU ,W UHYHDOV
WKH SURFHVV RI WUDQVODWLQJ LQWDQJLEOH FXOWXUDO SURSHUW\ LQWR
RUWKRJUDSKLF WUDQVFULSWLRQ ZKLFK ZLWKRXW SHUPLVVLRQ IURP WKH
RZQHULVDQDFWRIWKHIW
/DWHU)HUQ:HJHWVLQJVKHURZQ*LW[VDQLPDD[WUDQVODWLRQRI%RE
0LOOHU¶V  FRXQWU\ VRQJ White Azaleas. 8QOLNH %ODFNVWRFN¶V
IXQHUDO VRQJ ZLWK LWV VWULFW SURWRFROV RI RZQHUVKLS :HJHW VLQJV
WKHVRQJEHFDXVH³LWGRHVQ¶WEHORQJWRQRERG\´:HJHWPDNHVWKLV
SRSXODU VRQJ KHU RZQ \HW DW WKH HQG RI KHU SHUIRUPDQFH :\QQH
UHLQWHUSUHWV WKH UHFRUGLQJ GUDZLQJ WKH WRQHV RI KHU YRLFH LQWR
H[SDQVLYH KDUPRQLFV UHPL[LQJ WKH SLHFH DQHZ %RWK RI WKHVH
VRQJV OLNH WKH LPDJHV DUH DV\PPHWULFDO UHIOHFWLRQV 7KH
DUWLVW¶VOLQJXLVW¶V UHFRUGLQJV :\QQH GHPRQVWUDWHV DUH QRW
XQPHGLDWHG DFWXDOLWLHV EXW WKH FUHDWLRQ RI QHZ IRUPV :HJHW¶V
White Azaleas, D*LW[VDQYHUVLRQRIDSXEOLFGRPDLQFRXQWU\DQG
ZHVWHUQ VRQJ LV WUDQVODWHG LQWR WKH VRFLDO DQG FXOWXUDO OLIH RI
$QVSD\D[Z
7KH WZRVRQJV LOOXPLQDWH WKH WHQVLRQEHWZHHQHSLVWHPRORJLHVDQG
OHJDO UHJLPHV RI RZQHUVKLS $ORQJ ZLWK WKH VWRULHV WROG E\
UHVLGHQWV RI $QVSD\D[Z ± QDUUDWLYHV RI VXUYLYDO VXIIHULQJ DQG
KXPRXU LQ WKH IDFH RI FRORQLDO RSSUHVVLRQ DQG GLVFULPLQDWLRQ ±
WKH\H[SRVHQHJRWLDWLRQVRIUHODWLRQVRISRZHUWKHVXEMHFWLYHDFWV
RI UHFRUGLQJ ODQJXDJH DQG FXOWXUH FUHDWLQJ ZRUNV RI DUW DQG WKH





Figure 18: Thelma Blackstock in her home. (Photo: Denise Hawrysio) 
 

$QRWKHU LQWHUHVWLQJ LOOXVWUDWLRQ RI WKH GLIIHULQJ LQWHUSUHWDWLRQV RI RZQHUVKLS
DQG SHUPLVVLRQ EHWZHHQ FRPPXQLW\ PHPEHUV DQG DFDGHPLD FDPH ZKHQ ,
ZURWH WR /RXLVH :LOVRQ WR FKHFN WKDW VKH DQG KHU EURWKHU %RE KDG QR
REMHFWLRQV WR WKH SXEOLFDWLRQ RI D SKRWRJUDSK WDNHQ GXULQJ RXU UHFRUGLQJ
VHVVLRQ )LJXUH ,PHW/RXLVHRQHHYHQLQJ LQ.LVSLR[ZKHQZHDWWHQGHG
WKH%LQJRKDOOZKHUHVKHZDVZRUNLQJDWWKHGHVN:KHQ,H[SODLQHGZKDWZH
ZHUH GRLQJ RQ WKH UHVHUYH VKH WROG PH WKDW ZH VLPSO\ had WR UHFRUG KHU
EURWKHUZKRPVKHUHJDUGHGDVKHUµHQF\FORSHGLD¶IRUPDWWHUVRIODQJXDJHDQG
WUDGLWLRQDO FXOWXUH %RE WXUQHG RXW WR EH RQH RI WKH PRVW LPSRUWDQW
FRQWULEXWRUV WR WKH SURMHFW GXH LQ QR VPDOO SDUW WR KLV IDPLOLDULW\ ZLWK WKH
ROGHUIRUPRIWKHODQJXDJHDVVSRNHQE\KLVJUHDWJUDQGPRWKHUDQG7\OHUKDV
FRQWLQXHGWRZRUNFORVHO\ZLWKKLVVLVWHU/RXLVHVLQFHZHPHWKHUKHULQ 




WKH SKRWRJUDSKV KH ZRXOGQ¶W KDYH OHW \RX WDNH WKHP¶ 6RPHWLPHV D
UHVSRQVLEOHDSSURDFK WRSDUWLFLSDQWVHQWDLOV UHFRJQLVLQJ WKDW WKH\NQRZZKDW




Figure 19: Bob Wilson in the home of his brother Roy in Kispiox, British 
Columbia. (Photo: Denise Hawrysio) 

6. Conclusion  
/RXLVH:LOVRQZDVRQHRI WKHSDUWLFLSDQWV LQDV\PSRVLXPDW9DQFRXYHU¶V
0XVHXP RI $QWKURSRORJ\ LQ  HQWLWOHG On Endangered Languages: 
Indigeneity, Community and Creative Practice )LJXUH7KHHYHQWZDV
FRRUJDQLVHG E\ P\VHOI DQWKURSRORJLVW DQG ILOPPDNHU .DWH +HQQHVVH\
OLQJXLVW7\OHU3HWHUVRQDQG.DUHQ'XIIHN&XUDWRURI&RQWHPSRUDU\$UWDW
02$ ,W ZDV GHVLJQHG WR IDFLOLWDWH D FRQYHUVDWLRQ EHWZHHQ FRPPXQLW\
PHPEHUV DFDGHPLFV DQG DUWLVWV PDQ\ RI WKH SDUWLFLSDQWV EHORQJ WR PRUH
WKDQRQHRI WKHVHFDWHJRULHV/LQGD7XKLZDL6PLWKKDVGHVFULEHG
UHVHDUFK DV µSUREDEO\ RQH RI WKH GLUWLHVW ZRUGV LQ WKH LQGLJHQRXV ZRUOG¶V
YRFDEXODU\¶±EXWDVVKHDOVRDFNQRZOHGJHVµDWVRPHSRLQWVWKHUHLVWKHUH
KDV WR EH GLDORJXH DFURVV WKH ERXQGDULHV RI RSSRVLWLRQV¶ %H\RQG WKH
FXVWRPDU\ H[SORUDWLRQ RI DFDGHPLF LQWHUHVWV DQG ODQJXDJH PDLQWHQDQFH
HIIRUWVWKLVV\PSRVLXPVHWRXWWRSUREOHPDWL]HUHVHDUFKDQGUDLVHTXHVWLRQV
DERXW WKH RSSRUWXQLWLHV DQG FRQVHTXHQFHV RI ODQJXDJH GRFXPHQWDWLRQ IRU
ORFDOFRPPXQLWLHVDQGFROODERUDWLQJRXWVLGHUV
$OVR VSHDNLQJ DW WKH V\PSRVLXP ZDV &\QWKLD -HQVHQ)LVN GDXJKWHU RI
SURMHFW SDUWLFLSDQW 'RUHHQ -HQVHQ ZKR SDVVHG DZD\ VKRUWO\ DIWHU WKH
SURMHFW¶V FRPSOHWLRQ :H LQYLWHG &\QWKLD DORQJ ZLWK %DUEDUD +DUULV P\





 )RU IXUWKHU LQIRUPDWLRQ DERXW WKH V\PSRVLXP DQG YLGHR GRFXPHQWDWLRQ RI WKHVHVVLRQV VHH KHQQHVV\LDWVIXFDPFOV\PSRVLXPRQHQGDQJHUHGODQJXDJHVLQGLJHQHLW\FRPPXQLW\DQGFUHDWLYHSUDFWLFH
John Wynne 
&ROXPELD &\QWKLD VSRNH SDVVLRQDWHO\ DERXW ERWK WKH GLIILFXOWLHV DQG WKH
UHZDUGVRIOHDUQLQJKHUFRPPXQLW\¶VODQJXDJHUHODWLYHO\ODWHLQOLIH
7KH V\PSRVLXP LOOXVWUDWHG WKH YDOXH RI LQWHUDFWLRQ DFURVV FXOWXUDO DQG
GLVFLSOLQDU\FDWHJRULHV WKURXJKD OLYHO\DQGDW WLPHVSURGXFWLYHO\DZNZDUG
GLVFXVVLRQ , ZDV DOUHDG\ ZHOO DZDUH RI WKH YDOXH RI FURVVGLVFLSOLQDU\
FROODERUDWLRQ LQ P\ RZQ UHVHDUFK DQG FUHDWLYH SUDFWLFH ± P\ UHODWLRQVKLS
ZLWK WKH OLQJXLVWV ,ZRUNHGZLWKRQ WKH*LW[VDQDQG.DODKDULSURMHFWVZDV
FOHDUO\ RI PXWXDO EHQHILW ± EXW WKH V\PSRVLXP PDGH PH IHHO WKDW WKURXJK
P\SUDFWLFH ,KDGEHFRPHSDUWRI DGLYHUVH FRPPXQLW\KHOG WRJHWKHUE\ D
PXWXDOFRQFHUQDERXWWKHGHFOLQHRILQGLJHQRXVODQJXDJHV,ZDVLQVSLUHGE\





WKH µ.VDQ 0XVHXP D IHZ PLOHV IURP WKH .LVSLR[ UHVHUYH 7KH DUFKLYH DW
µ.VDQ ZLOO EH DYDLODEOH IRU FRPPXQLW\ XVH DQG ZH KRSH ZLOO HQFRXUDJH
FRPPXQLW\PHPEHUVWRFRQWULEXWHIXUWKHUPDWHULDOVLQWKHIXWXUH
Figure 20: Symposium at the University of British Columbia Museum of 
Anthropology. Participants in the session entitled Digital Technologies and 
Archives: (left to right) Kate Hennessey, Clyde Talio, Mark Turin, David 
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